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quintet for bass clarinet, violin, viola, cello, and double bass

Roozbeh Nafisi
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ad lib. quasi senza misura: Instruments start each "chord" tutti, while they develop it as individual instruments
without synchronization. Each instrument marked "finishing instrument” (f.i.) is the last which gets away from the chord.
This process must take 5 to 20 seconds, ad libitum, and various from chord to chord. Always longer fermati shall be
assumed. Generous ad libitum usage of overtones and harmonics (flag. etc. during glissandi around core pitches) is
recommended. Please also note:

- Such markings as "ff"p" instruct quick application of mentioned dynamics consequently (a swing between those dynamics,
starting with first marked dynamic and ending with the second).

- While holding a pitch, bow-change should ideally be inaudible.
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