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Vorwort
Roozbeh Nafisi
15.3.2024 um 19:00, Alte Schmiede, Wien
Liebe Damen und Herren,

willkommen zur Urauffiihrung von Andante fiir die verbotene Stimme, einer multimedialen
Wiirdigung des Gesangs der Frauen im Iran. Ich bin Roozbeh Nafisi. Seit das islamische
Regime 1979 im Iran an die Macht kam, ist der Sologesang von Frauen in der Offentlichkeit
verboten. Ich bemerke, dass zu wenige Menschen auf3erhalb des Irans davon wissen, auch
noch nach 45 Jahren. Ich wére jedem von lhnen dankbar, wenn Sie dazu beitragen kdnnten,
dass die Welt davon erfahrt. Wir leben in einer brutalen Welt. Sehen Sie sich die beiden
grolien Kriege an, die derzeit parallel laufen. Ich bin davon tiberzeugt, dass die Brutalitat die
Oberhand gewinnt, wenn nicht alle von uns achtsam, aufmerksam und bereit sind, sich gegen
Ungerechtigkeiten in der Welt lautstark zu duBern. Wenn Sie wissen, was wir tun kénnen, um
zu helfen, lassen Sie es mich bitte wissen. Im Anschluss an die Auffiihrung findet eine kleine
Diskussionsrunde statt. Wir hoffen, dass Andante ein kleiner Schritt nach vorne ist. Andante
bedeutet im Schritttempo. Wir gehen, wir bewegen uns, durch Klange, Worte und Bilder fur
die Freiheit der Frauen, zu singen, zum Wohle von Frauen und Ménnern. Ein paar
Besonderheiten des heutigen Programms: Es ist ein vielféltiges interdisziplinéres
Zusammenarbeiten. Jede beitragende Person kommt aus einer anderen kiinstlerischen
Richtung und hat sich in Dialogen und Brainstormings engagiert. Auf diese Weise konnten
wir uns verstandigen und uns in der Mitte treffen, was nicht immer einfach war. Diese
Mittelpunkte spiegeln sich direkt in der Auffiihrung wider: So wird zum Beispiel die
Leinwand, auf der gemalt wird, mit einem Mikrophon ausgestattet und somit wird das
Ensemble auch von Pinselgerauschen begleitet. Andante ist ein einziges Stiick mit drei
Komponisten, aufgeteilt in neun Teile. Wir sind allen, die dazu beitragen, aufrichtig dankbar:
allen Autorinnen und Autoren, deren Texte wir verwenden (einige von ihnen sind heute
Abend hier), der Stadt Wien, der SKE austro mechana, dem Kunstverein Alte Schmiede und
vielen anderen. Und schlielich bitte ich Sie, mir zu helfen, das Ensemble zu begrif3en, mit
Padideh Naderi, der Séngerin, die mutig aus dem Iran hierher gekommen ist.

e

-
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Some Remarks for Performers:

- Between each two parts of this nine-part piece may be only a few seconds of pause

- In the premier performance, to reach optimal sounding, the tuning was taken half step down
compared to the notation for the parts where Iranian instruments are involved. As such, the
kamancheh was tuned half step down of the CGCG configuration (so open strings sounded as
BF#BF#). The santur’s tuning was as following, from lowest pitch of santur to highest, with
each pitch tuned half step lower than the diapason pitch (therefore, within the following, the
mentioned C would signify an actual concert B, and so on): C, F, G, A-quarter flat, B, C, D-
quarter flat, E-quarter flat, F-sharp, E(-natural), F(-natural), G, A-quarter flat, B, C, D(-
natural), E-flat, F(-natural), E(-natural), F, G, A-flat, B, C, D-quarter flat, E-flat, F. Other
instruments are tuned as regularly done, according to A = 443 Hz. The suggested tuning for
the bass is EADGC for open srings. It is best if the bass instrument is also suitable for
performing intervals smaller than half step.

- As for placement of artists, it would be important that the bass player and the main player of
the hand drum (same person as the santur player in the premier performance. See part 1 for
more details) sit far from each other on stage. For instance, they could sit opposite to each
other on stage far ends.

- At the end of performance, meaning about the final one minute or so of part 9, a blackout in
the house is suggested (no stage lights), so the only visual focus would be the running video.

«
According to Iranian music



Part 1: Past

Score Followed by Individual Voices

Roozbeh Nafisi

Approximate Timing

0’0”_0,10” ‘ 0’ 11”_0’20”

0'217-4°35”

4°507-5’10” | 5°117-5°29” | 5°307-6°30”
Speaker | Reading assigned texts and playing single hits on instrument(s) as
B peapler . instructed within the text. Meanwhile using and passing the hand drum to P
(Bass Player) the direction of speaker 1V. ause
Reading assigned texts and playing single hits on
Speaker 11 Pause instrument(s) as instructed within the text. Meanwhile Pause
(Saxophone Player) using and passing the hand drum to the direction of speaker
\V2
Speaker 111 Reading assigned texts and playing single hits on Playing Adrift
Mp 0 Adrift Pause instrument(s) as instructed within the text. song
In(stra“r?uantgLI ist Meanwhile using and passing the hand drum to the
! ) direction of speaker 1V.
157 Playing Adrift
Speaker IV Pause | song (optional)
(Player of Adrift Reading assigned texts and playing single then on received
Optional Hand Drum) Pause hits on instrument(s) as instructed within the ref‘ss'{'g hand drum
text. word
segment
15” Pause 15”
SpeakT_r v then Pause | Singing Adrift
(Vocalist) Pause Reading assigned texts reading | then song
2" to last | reading
word last word
segment | segment
Electronics Miking, Playback and Reflections Miking and reflections Pause
Visuals Live painting (microphoned, on and off) Live Painting (miked, on and off) and Video




Andante for the Forbidden Voice, Part 1: Past
SPEAKER I' (Bass Player, On-Stage)
Roozbeh Nafisi
Test 1, 2, 3, Test 1, 2, 3 [4 seconds pause] es hallt zu sehr [Klar 2020: 15]

Music is of such things for which Allah, most Majestic, most Glorious, has warned with punishment in the fire
[Kulayni 2013: 572]

Men are superior to women J [Quran 4: 34]

Der Mullah biss sich auf die Unterlippe J. Sicher war ich mir nicht, bei so viel Selbstvertrauen.
,Eine Verlobung kann man leicht auflosen. J!

,, Warum sollten wir?

,»Wenn die Liebe so grof} ist, warum heiratet ihr nicht jetzt?

,»Wir warten, bis wir alt genug sind.*

,»,Seid ihr nicht alt genug?*

,,Mit sechtzehn und siebzehn?*

,Frauen diirfen jetzt mit dreizehn heiraten, und bald auch mit neun.*

JJ,,Und bei Ménnern ist das Alter sowieso egal*

[Kiyani 2023: 336-337]

[Pass the hand drum on to another person, in speaker IV’s direction]

If you follow the will of the majority of the ones who live on earth, that distracts you from Allah’s path &
[Quran 6: 116]

A transaction is void in several situations: buying and selling the substance of unclean such as urine and stool, dealings of
things which their usual benefits are unlawful such as instruments of gambling and music J [Khomeini 2018: 269-270]

You believers J', combat disbelievers who approach you, so they see the toughness in you [Quran 9: 123]
Slaughter them; Allah tortures them by your hands [Quran 9: 13]
A believer slave woman is better than a free non-believer woman, even though she may J astonish you [Quran 2: 221]

Die stille, die ab und zu von einem Vogelseufzer durchbrochen wird, ist eine sturmschwangere Ruhe J'. Was nach dem
Strurm passieren konnte, wie in den vergangenen Runden, ist, dass vielleicht einer der (un)Dichter zum Propheten
degradiertJ, in seiner Hand statt eines Diwans ein antikes unheiliges Manifest halt, das tber Mussen und Nichtdurfen
bestimmtJ'J. Der Prophet wiirde sich weiter zum Diktator erniedrigen, vorausgesetzt es ware moglich, die Natur der
Schonheit, des Weins, des Kusses J& und der Liebe gering zu schétzen [Nafisi 2021: 273]

Der Schah hockt vor einem Aquarium und flttert die Fische. Kaiserin Farah kommt und sagt: Das Essen ist fertig J. Ich
komme, sagt der Schah, sobald die Fische sich satt gegessen haben. Wie willst du denn wissen, wann es so weit ist, fragt
Farah. Der Schah antwortet: Wenn sie satt sind, stecken sie die Képfe aus dem Wasser und rufen: Nieder mit dem Schah!
JJJ8 [Kiyani 2023: 183]

Damals, als sie sich unter dem Gartenzaun durchgegangen hat, die Menschhaut, die auf der Wéascheleine zum Trocknen
gehangen ist, ins Maul genommen und hinuntergezogen hat — J' die Haut hat sich gewehrt, dort, wo die Wascheklammern
sal’en, dann aber nachgegeben. [...] Die Menschenaugen und die Menschennase haben dann Gibernommen, [...] und was
die Augen sahen: zu viel, zu scharf, zu bunt J [Klar 2020: 37-38]

" Sit on stage farthest possible from speaker IV. Hold your instrument and a hand drum ready. Read the text to audience
(except for contents of brackets). Use an Andante tempo. Dynamics apply ad libitum like in a conversation. Articulate all
words clearly. Between each two quotes allow a few seconds. For each designated music note within the text (') improvise a
single sound either on your instrument or on the hand drum.

© 2024 Roozbeh Nafisi, www.roozbehnafisi.com
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[No word during Adrift song]
Andante for the Forbidden Voice, Part 1: Past

Speaker I1* (Saxophone Player, On-Stage)
Roozbeh Nafisi

[Ca 10 sec. pause®]
Devil was the first who made music & [Amili: 231]

If you are interested in Islam and the country, reform this organization. Come up with something to
interrupt the music. Don't assume that music is something for an advanced country. It corrupts the
brains of our children J [Khomeini 2010: 203]

I pretend not to know that there’s a fruit in me. I’ll be brutal. Nature is brutal, too. I am nature. [...]
Nature has no feelings. If she had, she wouldn’t discard petals, fruits and leaves only to birth new
ones till the tree itself dies or is struck by lightning &7 It is subsequently thought that nature made a
mistake J. Anything is possible. Making mistakes is possible. Things move on. On and on. Into a
massive hole. They all end up in the same place J' [Aras and Slipac 2020]

One meter seventy: my word rose high

One meter seventy of this home’s poetry am |

Is my character unsightly? Your reflection is what you behold

Lo, not to stone me! To the mirror don’t bid goodbye J

Seventy years on this plot of land | stayed so it doesn't drift out of hand

One meter seventy, a grave in the soil of my homeland am | [Behbahani and Nafisi: 2024]

Sunglasses and music instruments make no difference in lives of people. J' If some are after music
instruments or their personal desires, they could leave Iran [Mousavi 2021]

Combat the ones who do not believe in Allah & [Quran 9: 29]

Ach ja J: Unsere Véter gingen ins Ausland, um zu studieren. Sie waren so hoffnungsvoll. Sie waren
Dinosaurier, die glaubten, den Lauf der Geschichte &ndern und sich ihrer Ausléschung
entgegenstellen zu kdnnen. Sie saugten in wenigen Jahren alles Wissen auf, von dem sie glaubten, es
konnte helfen, aus ihrem Dritte-Welt- Land ein erstklassiges Land zu machen. Dann kehrten sie
zuruck in ihre Heimat, wie sie ihr Land damals noch nannten J. Heimat [Ebrahimi 2021: 6]

Certainly Allah sent me as a blessing to the existence, and to destroy musical instruments
J ;I & [Majlesi 1983: 250]

* Sit on stage somewhere between speakers | and 1V. Read the text to audience (except for contents of brackets). Use an
Andante tempo. Dynamics apply ad libitum like in a conversation. Articulate all words clearly. Between each two quotes
allow a few seconds. At some point a hand drum might arrive to you. For each designated music note within the text (J)
improvise a single sound either on your instrument or on the hand drum. After playing at least one hit on the drum (the
drum must be played if it arrives), pass it on to a next person in direction of speaker 1V (the drum should eventually reach
Speaker 1V for the Adrift song).

S Start point of the performance is when speaker I (bass player) says: “Test 1, 2, 3”.

© 2024 Roozbeh Nafisi, www.roozbehnafisi.com

6



[No word during Adrift song]

Andante for the Forbidden Voice, Part 1: Past

Speaker 111” (Main Instrumentalist of Adrift Song, On-Stage)
Roozbeh Nafisi
[10-15 sec. pause’’]

“Your clothes are improper J', one can see your ankle”. If this is how you want to imprison the
body, we will just change the register: &'J' we recoil [Narimani]

G dinia (5540 3l e ple g e 5800558 Jial b)) a8 jlad 5 Lai i ) aldad 359 00lal A4S gl dy 55 ¢
oA ¢ g «!Jﬁ\.ad&.gg._:ﬁa:\.)\ﬂ Olla 1S % ;J)Sﬁh’a\}QﬁgﬁQQ?UWQJL@}((?@\MQLALA» ik
\J«Q@.:ue\.a»_M%)ﬁﬁmde@cﬁiﬁaﬁd)ﬁﬁ@ﬁ&Qﬁﬁ)\ﬁceﬁ _)iﬁj)s.ad.s?;uﬁ_\.\\ \JQ&L&&L
23 0 (s e e 53 Sl by RG )
[Amirshahi 1992: 152]

There is a Satan called al-Qafandar. If barbat is played in a house for forty days, that Satan places
every part of his body on every part of the body of the owner of the house, then blows a blow; J
and thereafter he will not mind even if people go in on to his women J&48
[Kulayni 2013: 574]

Ol dan Ll adsd Gla 4y a0 58 e o pdna (S 00 (e (iad (S 2 e IS a4 5l e Al 50
1 JUnsl (pm e (5 008 oS o] S (I ¢S (g3l ) (B (58 ) (A An (A1 (e (S A A T sl (5 5L
Lo dab e i i sA ) S s
A Qo2 5 oyl Caush aga ol g a2 S (o0 S Al 50 A 50 e ey 1 & (o J
aindle i 43 058 48 ams sy 1) (s 5 Ol 5 mm (llatinn 31 il S s
[Salar 2009: 72-73]

[ ORENY A 5 s i ey / e g FLE yu Hla pnglisl
Db S ) IR 5 8 4S5 S/ Caoaile ) s A 1 &S e S Sl [
[Nafisi and Artmann 2019: 16]

Wl . Oled sd e Cumdl 5l () B0 Jle Ly . _Ben (sl il s 5l (e (s 5l Ls
o=BA B a8 a1 Gl (S G sy (o0 103 ) (A8 4 pale e (s1e il g L 025 55 40 5 @dise el i) S e
A3 e 1A g ke (g (pasad G SR )5 G ) (e A Sl Sy sl a5
«id R oy Jlia e 5 aiies 0L (S )olaty 5 den s an2 sl agila ol Ko i S s I
[Vafi 2010: 18, 65, 66, 67]

[uS oo i 5 haS/ &, b b/ ol e n i) 4l / Gl sl b Slay )
[ S ) a5 (Sd B/ (Fpsd o 031 1 [ pmin o o o 593 SIS
/e Ui Glines / e sl Sl ) (o) s / & o laa /ol laa s 98315
N/ S/ e
J
[Falaki 1994: 130]
[Pause. Then at 05°30” follow to play Adrift song*™*. Notation enclosed at end of materials of Part 1]

" Sit on stage somewhere between speakers | and IV. Hold your instrument ready. Read the text to audience (except for

contents of brackets). Use an Andante tempo. Dynamics apply ad libitum like in a conversation. Articulate all words
clearly. Between each two quotes allow a few seconds. At some point a hand drum might arrive to you. For each

designated music note within the text () improvise a single sound either on your instrument or on the hand drum. After

playing at least one hit on the drum (the drum must be played if it arrives), pass it on to a next person in direction of
speaker IV (the drum should eventually reach Speaker 1V for the Adrift song).

™t Start point of the performance is when speaker I (bass player) says: “Test 1, 2, 3.

* That conincides with 15” into the video. The video and the song end together.
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Andante for the Forbidden Voice, Part 1: Past
Speaker 1VV*® (Optional Drum Accompanist in Adrift song, On-Stage)
Roozbeh Nafisi
[10-15 sec. pause” ]

Music is haram J, and there is no prohibition on suspicious sounds J [Khomeini 2013: 410]
Leave out all this music entirely JJ. Broadcast something constructive instead [Khomeini 2010: 205]

A e G 4 aliial dy 050 8158 e dnn el IS0 250 e i) i dad 1)
asbe G dn ) o Al Gy 8058 4 Le liial Gl sl 25 s s 40 a8 1o 8
[Golestan 2009: 97]

Promotion of music is not congenial to the grand goals of the holy Islamic system &5 [Khamenei
2009]

,»Ich sagte: Schicksal! Du hast geschlafen J. Es sagte: Trotzdem! Gib die Hoffnung nicht auf!*
[Kiyani 2023: 183]

g U/ Culed (5 gmail U/ Canai gy lasy Ul gL / o slee b A3 O s sla e 43
[Atashi 1990: 200 and 203]

The house of music isnot safe from tragedy J', prayers are not accepted and angels donot enter in it
[Kulayni 2013: 574 and Nu’mann 1965: 208]

[ o 43S ATY dem om0 b 2 4S g )l () < K ol
Cas i€ |y aase Jal ol K/ € g ) 4a e ) da (LIS | ja
[Akhavan-Sales 2006: 43]

JM?HJGAMJ}AMJML)L\AJJ\Jdﬁjﬁusqaeﬁeﬂ\s‘sa&hf
Fadila 1 Ladi (lae )2 callnti Ladi ais 5 Gaia ) i Laidi ) (e, 1) oS 0 Qe 5 (e (il
[Akhavan-Sales 1992: 401]

A man said: ‘I pray to Allah to keep my soul and the souls of my parents in service for your cause. I
enter my WC JJJ. And | have neighbors who have singing slave girls who play musical instruments.
And perhaps I sit longer, listening to them.” The Imam said “You must not do so’ [Kulayni 2013: 573]

As much of this music as might unintentionally reach one's ears is fine & [Khamenei 2009]

,Und wihrend ich im Kino sal} fiel mir ein Satz ein, den Aschkan zu mir gesagt hatte, das erste und
einzige Mal in meinem Bett: Solche Begegnungen machen das Leben aus.” [Kiyani 2023: 375.]

5 s ] CaBla al sie ) o ae A oo 2355 abuse e ya 203,50l 4Slae
353 hhal 25 el oo o) s eall i ) a8 3 s el Jilsall a5 (5LeS 50 S (ulaa
a0 80 Jie 4S (1) 5 daas S 2l (0 313 (o€ K I e )50 )8 0 S G 0 a8

\)&aﬁg@.__ﬁdmu)ﬁmq\w
[Assadi 2001: 287]

[Ca 15 sec pause]
,,Um die Geschichte der Vater zu Ende zu bringen: Sie gingen zurtick in ihre Heimat und machten
revolution. Sie, die Dinosaurier, l6schten sich selbst aus. & Mit einem Schlag wird es dunkel*

© 2024 Roozbeh Nafisi, www.roozbehnafisi.com
5 Sit on stage farthest possible from speakers 1. Hold a pocket percussion ready. Read the text to audience (except for
contents of brackets). Use an Andante tempo. Dynamics apply ad libitum like in a conversation. Articulate all words
clearly. Between each two quotes allow a few seconds. At some point a hand drum arrives to you. For each designated
music note within the text (&) improvise a single sound either on the pocket percussion or on the hand drum.

™ Start point of the performance is when speaker I (bass player) says: “Test 1, 2, 3”.

© 2024 Roozbeh Nafisi, www.roozbehnafisi.com
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[Ebrahimi 2021: 10]
[As soon as adrift song begins, you may follow by accompanying, ad libitum, on hand drum]
Andante for the Forbidden Voice, Part 1: Past

Speaker VT (Singer, On-Stage)
Roozbeh Nafisi

[15 sec. pause*]

A e e 29 e plai saila (Bl (e 3l s Ban aile e 1A SO n aduas S8 55, 0
Lol ca i it S lada K 300 e Cd Canle 5 5l 35y il et (S0 Cid 258 (e Slad pe Jo 5
S35 (on (AR DA (5 35 eled 4y e s IBG 21 Gl 5 oS48 ) K
[Dowlatabadi 1993: 117]

/3580 BG4S 3k L/ %ol ) ) an e 4S 5l b/ S M) sA da (e ol j&
[ 30 s en ABALe alins /3 ) suen 431 53 51 e G/ Solps 5 Sl sladals (i o
/oot A8 ha ph ) e/ 2) e 4l s ) a S/ Glaos ) MG e als g
A g ) Gt G b/ e Jler Gl D st S/ fan ler (o) G e JL P
[Farrokhzad 2011: 57]

i i AlE Gl g g Al g o Gila ada s aAS Gl 5
§ it da Jlaza 5y Sail 0ala Gl 0l ) Jlus o2 3l Jatd 36Ss cad K SIS
[Golshiri 2003: 271]

/)\Jyﬁ@ﬂj;y@ﬁ/)bﬁ)u@djwc)&%:J\Aﬁ:ﬁ
D shdus 5 dhsa (e 4S ad/ A e b s OIS hnexi) )
[Nafisi and Artmann 2019: 34]

Osop /o A8 el 4o a3 gaaa / i 3 gdae / a3 ) (e / @i 0 58 (e / sl 393 (e / s Alads (e
[ WSS 5 bl (pal )/ 55 ame B Casn j 53 B/ e (gl 3 a8 21 4383
Ol (ol ) sad (oo o€ a5 pa /108 b3 gama 4 )3 il aali / 8 ale (s )1 / (e ke 1 P
[Kasrai 2011: 114]

[Ca 15 sec. pause]

[ A 5 i) 0 [/ amea S A G5 800 LaS &) ) (il
[ Oplae b5 R 4y il a8 /K0 e SR 4y )L 0O
[ oS omi H S | e AL h o B0 / 2l e Sy asla 1 5 Ut aS el o
[ 6N s Sy /Gt Sl sea Al ol Sl
Cal 23 S o2 (355 )8 0 )3 40 AS Ly )2 / Qlasil PO
[Shamlou 2005: 30]

[Ca 15 sec. pause]

[ ate A Gl jad ) ada 2li8A 5 Yl S0/ addis il Gl A adia aliaa 5 yie SO
|35 S aS e (& / (5 B30n 5 5210 253 o e RN ol ) / w3 ol 43y
/eﬁh)#).:&...n\ﬁwﬁJjﬁmjﬁ;iﬁ/eﬁjejsm\)ﬁumﬁgm)ﬁ@
pieS cpbashy ¢p s Ladl O JLSER )3/ e o) Canl (s 10 30 A ol ) 0 J

""" Sit on stage farthest possible from speakers 1. Hold a pocket percussion ready. Read the text to audience (except for

contents of brackets). Use an Andante tempo. Dynamics apply ad libitum like in a conversation. Articulate all words
clearly. Between each two quotes allow a few seconds. At some point a hand drum might arrive to you. For each
designated music note within the text () improvise a single sound either on the pocket percussion or on the hand drum.
After playing at least one hit on the drum (the drum must be played if it arrives), pass it on to a next person in direction of
speaker IV (the drum should eventually reach Speaker 1V for the Adrift song).

1 Start point of the performance is when speaker I (bass player) says: “Test 1, 2, 3”.

© 2024 Roozbeh Nafisi, www.roozbehnafisi.com
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[Behbahani 2010]
[No recitation after Adrift song starts. Notation of song enclosed at end of materials of Part 1]

Andante for the Forbidden Voice, Part 1: Past

Electronics (Off-Stage)
Roozbeh Nafisi

There are three facets of electronics in this part: miking, playback and reflections. They

progress parallel to each other, even though they do not always overlap.

A) Miking:

The canvas, used by the live painter, is microphoned. Canvas sounds are incorporated on and
off throughout the performance. The first round would be at start of the performance®®; about
0°0” — 0’15”. The final round would be before the song starts: about 5°15”-5°25”. In between
these two points, canvas sounds could be used on and off ad libitum, integrated into the

reflections facet.

B) Playback:
At the start of the performance, the file Nafisi_Andante Partl Past Sounds 4min35sec (a

sound collage of words and music, including much silence within) is to be played back. The
playback volume level should be managed so that the recording blends smoothly with live
acoustic and electronic sounds. The recording playback runs uninterrupted for its entire
duration of 4°35”.

C) Reflections:

Throughout word recitations on stage, there are various sudden bursts of sound contributed
by the hand drum and other instruments, marking their Andante. Those outbursts are to be
reflected on electronically ad libitum, in the form of relatively long decaying sustaining
sounds. Each outburst may be understood as a kick-off to an electronic extended

decrescendo. Some outbursts may be skipped. Each such pedal sound overlaps with some
part of the other existing pedal sound(s) before dying away. Seldom may the electronics mask
the word recitations and other sounds for brief moments. This process continues until 15”
into the video™ (the screening begins at 5°117). The start of the Adrift song (a duo and
optional hand drum) marks the conclusion of electronics for this part.

%% Start point of the performance is when speaker I (bass player) says: “Test 1, 2, 3”.

"™ That MP4 (video without sound) is Nafisi_AndantePartl Past_VideoCollage 1minl19sec.m4v.
10



https://youtu.be/0LQJp4d89u0
https://youtu.be/x-Yo6uXP9ik

Andante for the Forbidden Voice, Part 1: Past

Visuals (Off-Stage / On Stage-Side)
Roozbeh Nafisi

Start live painting (ad libitum). Throughout word recitations on stage, there are various
sudden sound outbursts on instruments, marking their Andante. Each outburst is to be

reflected visually, perhaps in catchy colors. This goes on until 5’11 into the performance.

At 4°50” screening of this part’s video ' starts. The video is black and white, merging into
colors, sepia, etc. The song Adrift joins the video on the 15" of the video. During the
progression of the video and the song, continue painting. Do not stop as the song and the

video end: bridge to the following part.

© 2024 Roozbeh Nafisi, www.roozbehnafisi.com

© 2024 Roozbeh Nafisi, www.roozbehnafisi.com
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https://youtu.be/x-Yo6uXP9ik

Adrift s ;]

Song*

Lyrics: H.C. Artmann, R. Nafisi (Peresische Quatrainen)

ach schnabel der mem herz im jahen flug durchstie
und mir im leib den tiefen blut teich hinterlicB
der wie im regen nun zum baum der kehle steigt

drauf die lerche sang bevor siec mich verdie§

oy bpda Jlie S 51 58
ke 8 ot s Gkl
b s Al 4 LS au
a)lyl add 5 SHlSe il 5

kardaan no-ke men-qaar delam raa paare
oftaa-de bekhuun hesht tan-¢ buchaare
bar shod dam-¢ ragbaar besar-shaakheye bo-qz
zad nagme chakaavako shodam asavaare

Freely Going, J) = 210-230

Roozbeh Nafisi

* Foe vooce/imstrument und mstrument. Any mserament(s) ol chosce may be used ( s poston possable),

Ornamentations may be improvised. Addisional sc of [hand] drum ad libitum is optonal
© 2023 Roozbeh Nafiss, www.roozbehnafisi.com
.
2 P ],—-q-
v | = S g
L = | s~~~
—37 ka ar |[da -an no ke me <en
n:mﬁw@;ﬁ':g EE= s s
S e =i **kar daan kar dgan kar  daan
p f=—p [=p [——=—pf=p /[ p = —F

VI t : — T n;ﬁ: T ;.ﬁ—g_m:ﬁ
N = ' =
bi___cha_ re ba  -ar sho odda me raag
= ===—c==—ci=—=—
bar shod bar shod bar shod
L G )
Owia e e oottt | -3
i % i e o B L
. ! ) I e N e %
u hat aat Yar




'S
01

khe ye bo

sha

ar be sa -a

ba___

y¢ pu le khu runs”

ki

ye

"kha no maa,

o £ TN
L .v.\_ T
i .v L i
g
i %
] .nm g
T8 2 ™
lnl..dw Lnuv
myE ml

e -m nnnv‘
e~
Hien 3
1 .,_w. ~
28 _\h
il .m
e m |

VL

L =

13



Part 2: Uber die griinen Garten

Fir Sprechstimme, Sopransaxophon, Santur, Electronics
Dietmar Kirchner

The following text, in Farsi language, is to be used in this part, interpreted through speaking
or singing:
Oy s el 45
Dl
Crafig gl Ul b
a L Ul sl B

Loy K
ot b A8 ) 58
b plida ey 5l ad8 ) 5l
Consi b (1230 s le 0 B0
G la Lo Ggladiag
e B elss (Sa L Aadia

HJJ:}M \J 4J§ L
SR nelena
1O s sl slS
W yisS )l S gz sh
1) s 4ad sla il
a2 b sl 4
Hdt\éj\ n\J L
o JLSCs.
Culy Aadia

3546 )l
K ERJ RNV R S REQ S PT
ile il dsea (5550 S )
CalSlie | dna ga i€ 4 S
Seg s
“_gx_\CqAAS.}\L\-
_m&j\wﬁ.&}‘)ﬁ\).&w

Ko 3 o
s G sl
k_\.ws‘)q Lgbz n_)}&%\‘) J\
218 B 5eS (sla alud o
| dadly sl g
Al G e glas S
B 8]

Osine dlind Hsal e
|9y
C.i)h EJ\; ‘_51_\;4\ B
Alddn jbe )4l
e U U lSa & e (g sion )
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Ly e

Osine (XS
13 pdas 486
«J\.L.u\» @\'AS 4.&:\3 L\ -
I () il g5 1S o
Sl e
A0 Gl ad S
olS ) A 5A 3 e
sl
}.\J\ ﬁﬂ:\é}\ D\JLA
oo B el ) il 5 S )

(Y~~-Y~T‘ yYea O\)@.’\'se}lgfl%‘.):a)b)nﬁ_ﬂ)m\ cJM\q;)J‘U@A)\ “5{33])@.;%)

Santur

Playing techniques

— mmmmummmmmmmmmmmm
1056S.

| Suckehe b dobl bassbow) ove the g pas,prodcg ighandow st s
Quarter tone notation / Example depending on the g pags

5t (e P90 ol 3 (et

Persian modes on which to improvise.

Tree Tone is an unique device that generates tones based on a simulation
of growing trees.

This device is perfect for creating lush, ambient soundscapes.
You can find an explanation of how it works here:
@ https://www.youtube.com/watch?v=_mk7qyzEcCQ

Tree Tone is a product from Ableaton and can be controlled via a midi keyboard.

15



. : E i : :
.
0
3 7 T T T T 1
Soprano Saxophone e ; } ; ; :
«
o)
” T T 1 T 1
SAr i ! i } i
.
Imitate natural sounds such as rain and wind
ca. 15s
.
Electronics  +H 1 } } } }
rp —_— Dynamics ad lib. —
On Cue
@
4
1 1 1 1 1 1 1 1 ]
Voice i T T i i i i i |
.) 1 1 1 1 1 1 1 1 J
p T : . : : . : : :
S == a == |
Wind noise generated by ghssandi
| ca. 308
N o«
Sa. &: t T t T t T t T |
.
— Dynamics ad lib.
P relative dynamics to the sound required
ca 30s
-
Electronics  HH } t } + } + } t {

w oom S Dynamics ad lib.

P |relative dynamics to the sound required]
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on Cue

i3
- A 1 1 1 1 i |
Voice s it s a s s i
.
I Flap nolses ad lib ( raindrops ) I
4 . . : . n
Sop. Sax. Hzy T T T T | |
b » » " Dynamics ad lib. =
P cda. 2 min. .
Improvise ad lib with this scale )
Homibyun po ‘ Bow the Strings ad lib.
T ! T T 1
e } } } } 1
P —— Dynamics ad lib. —
ca, 2 min.
— >
Electromics  Hi ¥ } } } } fl
LSS, (U= Dynamics ad lib. —_—
P
ca3 min

< t I
Voice * . XYY T
Dynamics ad hib. - —
IUse all the playing techniques shown ad lib. | >
=
Sop. Sax. Hzy o e s e 1 T T T WAYYYWANMAYYYYY T ]
O = T
large Intervals
Sa. Hry 1 T T T T 1 T T |
il 1 1 1 1 1 1 1 1 J
T3
ca.3 min
The dynamics should be based on the Textinterpretation
The Textinterpretation is in the foreground
ca.3 min
Electronics  HHi } } } t } } t } i
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Voice

Sop. Sax.

Electronics

ca.2 min

30
I I n
T T I t I T i |
e
The intensity of the actions gradually decreases
In the end, the electronics remain
ca.2 min
2 T ] : T : T |
= 1 1 f t : t i
[N
ca.2 min
9 1 1 1 1 ! } ==
1= ! : ! ! I i i
.
ca.2 min
H % + } + } + H
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Part 3

For Voice, Kamancheh, Santur, and Electronics

Score Followed by Individual Voices
Johannes Kretz

This part contains of 6 Sections, always attaca, no breaks in between.

Section 1: Biography (~1 minute)

‘ Voice (speaking): ‘

Biography means: to record to account one’s life, to record one selves on life. Which self?
From which point to which? My own self is scattered, like our bodies. Where to begin from?

These selves are scattered, dis-membered, in buses heading to depth of valleys, carrying poets
to eternity, selves scattered in airports heading to unknown dream, selves dis-membered with
a knife in the mouth: selves shut up...but a tension, like an endless earthquake — not t00
strong to destroy — has begun to glue these selves, these bodies together, a unifying tension.

Thus, to write about one self is to write about the gathering of selves. /...] Whenever I say
“I”, I am at the same time saying “we”, all the repressed of history. And if auto-biography is
to record the life of “I"” by it-self, those other selves are its shaping ground.

Every autobiography is a socio-graphy.

Kamancheh: pp <mp rather slow iﬁi - i% o

Play melodies (quotes, little parts from different Persian songs), don’t listen to Santur, just play your
own melodies, as they come to your mind, jump spontaneously from song to song, sometimes pause.
Be unpredictable! After 30 Seconds start listening to Santur and try to gradually adapt and connect
your playing with the Santur, intertwine, create a common picture.

Santur: pp < mp rather slow DEES o

Play melodies (quotes, little parts from different Persian songs), don’t listen to Kamanche, just play
your own melodies, as they come to your mind, jump spontaneously from song to song, sometimes
pause. Be unpredictable! After 30 Seconds start listening to Kamancheh and try to gradually adapt
and connect your playing with the Kamancheh, intertwine, create a common picture.

19



Section 2: Echoes of Biography (1 minute)

‘ Maoice (speaking and singing) f>pp slow ~ quite fast

Improvise speaking and/or singing with the words of the above text, often use:
self, us, I, we, you, me, who?

[in different languages (English, Farsi, etc.)]

Kamancheh: f >pp slow ~ quite fast i%. o — iﬁ -

Ll

Continue with what you did in Section 1 at the end (intertwining melody quotes from different songs),
make the song fragments shorter and shorter, add more pauses, fragment so much, that after 45
Seconds nothing is left but tiny fragments.

Santur: f>p slow ~ quite fast o o« ©

Continue with what you did in Section 1 at the end (intertwining melody quotes from different songs),
make the song fragments shorter and shorter, add more pauses, fragment so much, that after 45
Seconds nothing is left but tiny fragments.
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Section 3: Dream (~1 minute)

‘ Voice (speaking)

I have a repetitive dream, for years | have been living with and in it: | am standing in a dark
wide street. The street lamps are so high that barely any light reaches where | am. It is past
midnight and I do not remember my home’s address. There are people who pass by me, |
cannot trust them, 1 am looking for a shelter. Suddenly I remember: in one of the alleys of this
street is a big building where people | know live. The building belongs to an old lady. As |
enter the house, | realise that my deceased friend, Nazanin, she lives here, with many others,
already dead or in a terrible condition. | wake up, all my body is tense. From the hostility of
the street, | seek shelter in memory, in my dead friend, more alive than reality. A silenced cry,
a dream recurring as a striving imagination. | looked for a shelter, I changed my place, but
my silenced dream has followed me.

Kamancheh: mf >f rather slow often change tonality

Play again melodies (quotes, little parts from different Persian songs) but this time more distorted,
noisy, ugly, bizarre. Sometimes pause, give space to Santur, alternating the lead. Instead of pausing
you can also accompany Santur with soft sounds and noises.

Santur: mf > f rather slow often change tonality

Play again melodies (quotes, little parts from different Persian songs) but this time more distorted,
noisy, ugly, bizarre. Sometimes pause, give space to Kamanche, alternating the lead. Instead of
pausing you can also accompany Kamanche with soft sounds and noises.
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Section 4: Nightmare (1 minute)

Voice mp < fff, then *°pp acc. ~ quite fast, then slow often
change tonality

Improvise speaking/and/or/singing with the words of the above text, often use:
dream, Nazanin lives here, already dead, in a terrible condition, shelter
[in different languages (English, Farsi, etc.)]

Gradually increase intensity, loudness, speed, no pauses, one big climax of approx. 45 seconds, then a
collapse, 15 seconds of very soft noises, breathing.

Kamancheh: mp < fff, then *®ppp acc. ~ quite fast, then slow often change
tonality

Continue with the material of Section 3, gradually increase intensity, loudness, speed, no more
pauses, one big climax of approx. 45 seconds, < fff
then a collapse, 15 seconds of very soft noises, tremolo *°ppp

Santur: mp < fff, then *®ppp acc. ~ quite fast, then slow often change
tonality

Continue with the material of Section 3, gradually increase intensity, loudness, speed, no more
pauses, one big climax of approx. 45 seconds, < fff
then a collapse, 15 seconds of very soft noises, tremolo *°ppp
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Section 5; Tracing Paper (~1 minute)

‘ Voice (speaking)

I am empty, like those transparent tracing paper at school, which is used in calligraphy
courses. They wanted us to be: tracing papers of mental powers, without bodies, without
affections. Women of mind.

We used tracing papers to learn Farsi calligraphy, the real text was beneath the tracing
paper, we would only follow those lines on the tracing paper, all we had to do was to press
the pen hard and follow, and repeat, then tracing papers would be thrown away, the real text
would remain.

Tracing papers indeed we were, without materiality, without body, without affection. The
goal: building up the country of future. “Learning and teaching is praying”, they said.

Our only way to the world was the mind.

‘ Kamancheh: pp < ff irregular tempono tonality
C = O oD O
= " . " m m "y om " . g om" . o=
m N | [ m N | | B g
o™ m o © = = 0" m m O

Play the above structure, very pointillistic, different timbres, repeat ad lib.

Santur: pp < ff irregular tempono tonality
| O C O = C
m S . " g om" . o= = .
| m N | | H gm 0 |
o E W= o ™ = m " g o " m

Play the above structure, very pointillistic, different timbres, repeat ad lib.
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Section 6: Echoes of Tracing Paper (1 minute)

‘ Voice (speaking)

Improvise only speaking (!) with the words of the above text, often use:
paper, lines, without body no body, without affection, no feeling, the mind

[in different languages (English, Farsi, etc.)]

Kamancheh: ppp < fff irregular tempono tonality
] [ ] [ O
O L N = =_m = ~ \ 0 | u e

N u ~ ~ m " g Ny B 7 .. B m
« B A 0§ u = B, - B ~ " a m S /

[ | s~ & | e \I- B p B .l/EI
Play above structure, pointillistic / sliding, different timbres, repeat at. lib.
Santur: ppp < fff irregular tempono tonality

O [ ] =

[ | 0 - [ BN m = ] ~ \ B u
e ] " [} n B ™ m ~ - -~ m Yol B m N u ™~
s " e . B ~ 8 g 5 ® - B ~ "\ u
np © " " | s\~~~ /o = =\ .

Play above structure, pointillistic / sliding, different timbres, repeat at. lib.
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Part 3 individual voices:
\Voice
Johannes Kretz

Part 3: Voice, Kamancheh, Santur, Live-Electr.

This part contains of 6 Sections, always attaca, no breaks in between.

Section 1: Biography (~1 minute)

‘ Voice (speaking): |

Biography means: to record to account one’s life, to record one selves on
life. Which self? From which point to which? My own self is scattered,
like our bodies. Where to begin from?

These selves are scattered, dis-membered, in buses heading to depth of
valleys, carrying poets to eternity, selves scattered in airports heading to
unknown dream, selves dis-membered with a knife in the mouth: selves
shut up...but a tension, like an endless earthquake — not too strong to
destroy — has begun to glue these selves, these bodies together, a unifying
tension.

Thus, to write about one self is to write about the gathering of selves.
[...] Whenever I say “I”, I am at the same time saying “we”, all the
repressed of history. And if auto-biography is to record the life of “I” by
it-self, those other selves are its shaping ground.

Every autobiography is a socio-graphy.

Section 2: Echoes of Biography (1 minute)

‘ Maoice (speaking and singing) f>pp slow ~ quite fast ‘

Improvise speaking and/or singing with the words of the above text, often use:
self, us, I, we, you, me, who?

[in different languages (English, Farsi, etc.)]
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Section 3: Dream (~1 minute)

‘ Voice (speaking)

| have a repetitive dream, for years | have been living with and in it: | am
standing in a dark wide street. The street lamps are so high that barely
any light reaches where I am. It is past midnight and | do not remember
my home’s address. There are people who pass by me, | cannot trust
them, | am looking for a shelter. Suddenly I remember: in one of the
alleys of this street is a big building where people | know live. The
building belongs to an old lady. As | enter the house, | realise that my
deceased friend, Nazanin, she lives here, with many others, already dead
or in a terrible condition. | wake up, all my body is tense. From the
hostility of the street, | seek shelter in memory, in my dead friend, more
alive than reality. A silenced cry, a dream recurring as a striving
imagination. | looked for a shelter, I changed my place, but my silenced
dream has followed me.

Section 4: Nightmare (1 minute)

Voice

mp < fff , then *°pp acc. ~ quite fast, then slow often

change tonality

Improvise speaking/and/or/singing with the words of the above text, often use:

dream, Nazanin lives here, already dead, in a terrible condition, shelter

[in different languages (English, Farsi, etc.)]

Gradually increase intensity, loudness, speed, no pauses, one big climax of
approx. 45 seconds, then a collapse, 15 seconds of very soft noises, breathing.
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Section 5; Tracing Paper (~1 minute)

‘ Voice (speaking) ‘

| am empty, like those transparent tracing paper at school, which is used
in calligraphy courses. They wanted us to be: tracing papers of mental
powers, without bodies, without affections. Women of mind.

We used tracing papers to learn Farsi calligraphy, the real text was
beneath the tracing paper, we would only follow those lines on the
tracing paper, all we had to do was to press the pen hard and follow, and
repeat, then tracing papers would be thrown away, the real text would
remain.

Tracing papers indeed we were, without materiality, without body,
without affection. The goal: building up the country of future. “Learning
and teaching is praying”’, they said.

Our only way to the world was the mind.

Section 6: Echoes of Tracing Paper (1 minute)

‘ Voice (speaking) ‘

Improvise only speaking (!) with the words of the above text, often use:
paper, lines, without body no body, without affection, no feeling, the mind

[in different languages (English, Farsi, etc.)]
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Part 3 individual voices:
Kamancheh
Johannes Kretz

Part 3: Voice, Kamancheh, Santur, Live-Electr.

This part contains of 6 Sections, always attaca, no breaks in between.

Section 1: Biography (~1 minute)

Kamancheh: pp <mp rather slow &t - ig o

Play melodies (quotes, little parts from different Persian songs), don’t listen to Santur, just play your
own melodies, as they come to your mind, jump spontaneously from song to song, sometimes pause.
Be unpredictable! After 30 Seconds start listening to Santur and try to gradually adapt and connect
your playing with the Santur, intertwine, create a common picture.

Section 2: Echoes of Biography (1 minute)

Kamancheh: f >pp slow ~ quite fast

Continue with what you did in Section 1 at the end (intertwining melody quotes from different songs),
make the song fragments shorter and shorter, add more pauses, fragment so much, that after 45
Seconds nothing is left but tiny fragments.

Section 3: Dream (~1 minute)

Kamancheh: mf >f rather slow often change tonality ‘

Play again melodies (quotes, little parts from different Persian songs) but this time more distorted,
noisy, ugly, bizarre. Sometimes pause, give space to Santur, alternating the lead. Instead of pausing
you can also accompany Santur with soft sounds and noises.

Section 4: Nightmare (1 minute)

Kamancheh: mp < fff, then *°ppp acc. ~ quite fast, then slow often change tonality ‘

Continue with the material of Section 3, gradually increase intensity, loudness, speed, no more
pauses, one big climax of approx. 45 seconds, < fff
then a collapse, 15 seconds of very soft noises, tremolo *°ppp
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Section 5; Tracing Paper (~1 minute)

‘ Kamancheh: pp < ff irregular tempono tonality
C =m @ m O
= - “m . " mgom " . - g m" - o=
m N L [ | m B [ | B g
o” w g @ ™ = o m m O

Play the above structure, very pointillistic, different timbres, repeat ad lib.

Section 6: Echoes of Tracing Paper (1 minute)
Kamancheh: ppp < fff irregular tempono tonality
] [ ] [ O
(] L N =] [ ~ \. B | | e
u N [ ~ msE - ™ e n ] ] U ] ~N = D_/ [} [ |
N )\ H n n N g " ~ NG 4 u /
| s~ =& | = \g" By B "=

Play above structure, pointillistic / sliding, different timbres, repeat at. lib.
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Part 3 individual voices:
Santur
Johannes Kretz

Part 3: Moice, Kamancheh, Santur, Live-Electr.

This part contains of 6 Sections, always attaca, no breaks in between.

Section 1: Biography (~1 minute)

Santur: pp < mp rather slow © © DE

Play melodies (quotes, little parts from different Persian songs), don’t listen to Kamanche, just play
your own melodies, as they come to your mind, jump spontaneously from song to song, sometimes
pause. Be unpredictable! After 30 Seconds start listening to Kamancheh and try to gradually adapt
and connect your playing with the Kamancheh, intertwine, create a common picture.

Section 2: Echoes of Biography (1 minute)
S 0
. o ! N ‘.Z"Jﬁ.,,_ =
Santur: f>p slow ~ quite fast ol o« ©

Continue with what you did in Section 1 at the end (intertwining melody quotes from different songs),
make the song fragments shorter and shorter, add more pauses, fragment so much, that after 45
Seconds nothing is left but tiny fragments.

Section 3: Dream (~1 minute)

Santur: mf > f rather slow often change tonality ‘

Play again melodies (quotes, little parts from different Persian songs) but this time more distorted,
noisy, ugly, bizarre. Sometimes pause, give space to Kamanche, alternating the lead. Instead of
pausing you can also accompany Kamanche with soft sounds and noises.

Section 4: Nightmare (1 minute)
Santur: mp < fff, then *®ppp acc. ~ quite fast, then slow often change
tonality

Continue with the material of Section 3, gradually increase intensity, loudness, speed, no more
pauses, one big climax of approx. 45 seconds, < fff
then a collapse, 15 seconds of very soft noises, tremolo *°ppp
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Section 5; Tracing Paper (~1 minute)

Santur: pp < ff irregular tempono tonality
| O C O m F
- S . " g om" . s 5 g =
] m N ] ] H gm B g ®
o ® s B 0" m m O O m

Play the above structure, very pointillistic, different timbres, repeat ad lib.

Section 6: Echoes of Tracing Paper (1 minute)
Santur: ppp < fff irregular tempono tonality
O u =
[ | 0 - [ N m = ] ~ \ B u
e ] D./ [} n ¥ ™ m ~~ - ~ m Yol B m N u ™~
s " . . B ~ 8 g 5 ® - B ~ "\ u
g ® "n ] s>~~~ o | = " |

Play above structure, pointillistic / sliding, different timbres, repeat at. lib.
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Part 4: Present
Roozbeh Nafisi

Parallel to this music, this picture file is projected on the background (the music and projection start together).

Wndante performance notes: This picce is to serve as Pars 4: Present of the multimedia piece Andante for the Forbidden Voice.
Since the very start of this song, the video for this part of Andante is screened on background. Only the three musicians are on stage.

Iran ;)0 Qa8 Gus
song for voice and two instruments*
in chahaargaak C and homaayvuun E turing: A = 442 Hz mins half step. Ramanchekh open sirings: CGCG

: — : e e Roozbeh Nafisi
Olomet o b/ el Sl 55/ a5 g e/ Sl QS s
O iy s Caimd 28 43 555 397 o ool s 0 S 28 s
pb e 35 53 [ a8 jew S/ w201 d53 e [ o) 5180 (5] s i (5] S ES
Le JI (5 0p0dg 5o pi28
A Lol d o 458 g
b oa S 5l S Lacas 3 0l
i 3553 a5 el
Andante, . = 60-70 L obh st e Sy e
Khaste ga_te_1____ ran, mahde me.ro_shi______ ran.
oo : ) : ~ TR~
Joice —f - =
» — —
&/ - — . S W s :
Instrument I ,\’,.":,; E - ‘@ LJ. E r E
o P -
O d
z2 3 1 1 1 ]
Instrument 11 fify g — T Fq——w—ﬂ—'!—'—v-—:—_l—rm—ﬁ ]
- 1 l. 1 1 l‘ll’l 1 1 J\:HW.‘I.-&II —1 t — 1 1|
XE PEGEE ST T S FF?
5 sho fa la__ak be kaa ma am yamara_be_mi____ ran.
V. =
1
oo
‘ ;‘ : 1 1 o — 1 1 ! ]
Ins. 1 "rsé_j' i = = i = itl"_)‘ i
~ = =
f ir
A 1 P 1
Ins. I1 (Ir) F P + + 1 i rﬁ S ’l E ; :. Ej;@
e o @ ;I: ¥ o — o o g —

9
’ [ r .oz ;Y
p A—— T |Ao-.|ﬁ- P T - |
Ins. I . = | IF i 1 =< |
~ 1 1 1 1 4 1 1 i y J
R -p.«*‘ ¢

Ins. IT

*This score is arranged only for studving. Performances of this song must put strong emphasis on improvisations.
For the first performance of this music, kamancheh and santur were chosen for instrument 1 and instrument I1.
Also using a hand drum as a third instrument, playing ad libitum, is an option.

i 2024 Roozbeh Nafisi, www.roozbehnafisi.com
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https://youtu.be/wTbbV02BLHE
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Ins. |

Ins. I1

Ins. I

Ins. II

Ins. 1

Ins. I1

25 la am man khoda_ ta sha_____amshaa de sa ar ka sha am
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** Instrumentalist's singing may be an octave higher or lower than notated, to fit the vocal range.
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*** Instrumentalist's singing may be an octave higher or lower than notated, to fit the vocal range.
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Part5h

For Voice, Soprano Saxophone, Kamancheh, Bass and Electronics

Score Followed by Individual Voices
Johannes Kretz

This part contams of 3 Sections, always giigok. no breaks m between.
Section 1: (2 mmutes)

[ W38 (half speaking half smging) |

Our bodies were too small, too smallfor those big schoo! uniforms and scazfs. They devoured us,
absorbed us. We grew bigger. but the scarff gor even bigger and bigger. Your name was
Maryam. You had learning problems, they called you retarded You were abways late for the
train leaving to future. Your scarfwas much bigger than ali of owrs, it could eat all your face up,
always soaked in saiia School kids laughed and you drowned more and more in the sea of the
slowly dripping salvia: you just couidn’t manage not to be yourseif You did not learn how not to
be yourself Your mother said: “my poor girl’s head is not right, at least she can be awife”. The
machine of progress crushed you. it killed you, because you knew you could not marry the old
neighbour. Maryam, you are not dead, you just got off a train that never clocked with your time.
You could not be a good child of the revolution Wwpopo.. leeteetvdr. leetectwat. and then
what?

L. s slow |

=] [ 4o

Soft leng ndtes, very little gliss. (1 mm.) Soft long notes. very little gliss. (1 mm.)

[ Kamancheh: p sempre medium tempo no tonality ]
o~ = 5] o Y S~ - — = ) 2L . et
ST MGG BT T e e ¥

soft glissandos, playful, cat music, light then soft glissandes with accents, playful, light

repeat ad lib. (1 mm.) still cat music, repeat atlib. (1 mm.) poco acc.
[Bass: mp sempre medium tempo |

... -- o) - .- .. - U .
walkmg bass, then this walkmg bass,
repeat ad libitum (1 min.) repeat ad libitum (1 min.) poco acc
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Section 2: (2 minutes)

‘ Maice (half speaking, half singing, very fast)

I am a teenager. My classmates, many names we would forget, we leave from school directly
to Enghelab street. We are trouble makers, born from the pages of Ethel Lilian Voynich,
buzzing buzzing, buzzing, in the old bookshops of Enghelab street we are looking for
uncensored copies of Hedayat... I am thirteen or fourteen, and | read Mokhtari. And then
suddenly:

|: “This desert of woman, that desert of man, this desert of child, that desert of a deer, this
desert of peacock, that desert of pigeon. They all call out: Mokhtari, Mokhtari, Mokhtari, who
is a corpse left on the road. Thousands of canaries die in our throats, when they strangle you,
Mokhtari. We forget about our bodies getting ripe, as the fruits nourishing our souls fall one
after all, raw, young. Books that are opened and hands that are cuffed. Trees become
gallows. :||

(repeat the last paragraph again and again until 2 minutes are over)

Soprano Sax: mp < ff quite fast, poco a poco acc.

FAS
N2
a4 pYN etc. arbitrary scales, running up/down,
Kamancheh: mp < ff medium tempo, poco a poco acc.
e etc. arbitrary scales, running up/down,
Bass: mp < ff rather slow, poco a poco acc.
———— = etc. arbitrary scales, running

up/down,

38



Section 3:
(2 minutes)

‘ Maoice (speaking, very slow, clearly)

First time | saw my body all naked in a mirror | did not recognize myself.

We are women of mind, they want us with big heads and no heart, a no-body. The body we look for in
poems and literature and philosophy.

Someone calls me from behind: “Excuse me, | am from Basidj, your clothes are improper, your pants
are too short one can see your ankle”.

If this is how you want to imprison the body, we will just change the register: we recoil in a parallel
world, neither of body nor of mind, that of imagination, that of poetry. Tracing papers such that we
are, we escape from ourselves to our-selves, like dolphins committing suicide in groups we go off the
beaten tracks towards literature and philosophy.

Soprano Sax: mp < ff slow, static

Kamancheh: mp < ff slow, static
f tg bg 1 o ! b:—.i 1 :8
RO~ =~ 48 — T
- '178 8 t g — o 1 .
% bo o after chords 1,2,3,4,5 continue 43212345
43 ...

Freely choose pitches from the chords, each “chord” lasts 4 seconds (Saxophone gives cues to
proceed to the next chord)

Bass: mp < ff slow, static

9- P~ ! ! = :
» = e tho the {

after these 5 notes continue432123454
3.

(Saxophone gives cues to proceed to the next note)
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Part 5 individual voices:
\Voice
Johannes Kretz

Part5: Voice, SOPIANGISAY, Kamancheh, Bass, Live-Electronics

This part contains of 3 Sections, always attaca, no breaks in between.
Section 1: (2 minutes)

‘ Voice (half speaking, half singing)

Our bodies were too small, too small for those big school uniforms and
scarfs. They devoured us, absorbed us. We grew bigger, but the scarfs got
even bigger and bigger. Your name was Maryam. You had learning
problems, they called you retarded. You were always late for the train
leaving to future. Your scarf was much bigger than all of ours, it could
eat all your face up, always soaked in salvia. School kids laughed and
you drowned more and more in the sea of the slowly dripping salvia: you
Jjust couldn’t manage not to be yourself. You did not learn how not to be
yourself. Your mother said: “my poor girl’s head is not right, at least she
can be a wife”. The machine of progress crushed you, it killed you,
because you knew you could not marry the old neighbour. Maryam, you
are not dead, you just got off a train that never clocked with your time.
You could not be a good child of the revolution.
Wwoooo ...teeteetwat..teeteetwat.. and then what?

Section 2: (2 minutes)

‘ Maoice (half speaking, half singing, very fast)

| am a teenager. My classmates, many names we would forget, we leave
from school directly to Enghelab street. We are trouble makers, born
from the pages of Ethel Lilian Voynich, buzzing buzzing, buzzing, in the
old bookshops of Enghelab street we are looking for uncensored copies of
Hedayat... I am thirteen or fourteen, and I read Mokhtari. And then
suddenly:

||: “This desert of woman, that desert of man, this desert of child, that
desert of a deer, this desert of peacock, that desert of pigeon. They all
call out: Mokhtari, Mokhtari, Mokhtari, who is a corpse left on the road.
Thousands of canaries die in our throats, when they strangle you,
Mokhtari. We forget about our bodies getting ripe, as the fruits
nourishing our souls fall one after all, raw, young. Books that are opened
and hands that are cuffed. Trees become gallows. :||

(repeat the last paragraph again and again until 2 minutes are over)
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Section 3: (2 minutes)

‘ Maoice (speaking, very slow, clearly)

First time | saw my body all naked in a mirror | did not recognize myself.

We are women of mind, they want us with big heads and no heart, a no-body.
The body we look for in poems and literature and philosophy.

Someone calls me from behind: “Excuse me, I am from Basidj, your clothes are
Improper, your pants are too short one can see your ankle”.

If this is how you want to imprison the body, we will just change the register:
we recoil in a parallel world, neither of body nor of mind, that of imagination,
that of poetry. Tracing papers such that we are, we escape from ourselves to
our-selves, like dolphins committing suicide in groups we go off the beaten
tracks towards literature and philosophy.
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Part 5 individual voices:

Soprano Saxophone
Johannes Kretz

Part 5: - - Kamancheh, Bass, Live-Electronics

This part contains of 3 Sections, always attaca, no breaks in between.

Section 1: (2 minutes)

Soprano Sax: ppp sempre slow

-

Y

Soft long notes, very little gliss. (1 min.) Soft long notes, very little gliss. (1 min.)

Section 2: (2 minutes)

Soprano Sax: mp < ff quite fast, poco a poco acc.

FAN
i N
rd \f \..r\

etc. arbitrary scales, running up/down,

Section 3: (2 minutes)

Soprano Sax: mp < ff slow, static

p-tg be 8 bg '8

i s by [T S —— — 1

%_g = O - S - Ca—

B e bo 20 after chords 1,2,3,4,5continue43212345
43 ...

Freely choose pitches from the chords, each “chord” lasts 4 seconds (Saxophone gives cues to
proceed to the next chord)
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Part 5 individual voices:
Kamancheh

Johannes Kretz

Part 5: - _ Kamancheh, Bass, Live-
Electronics
This part contains of 3 Sections, always attaca, no breaks in between.
Section 1: (2
minutes)
| Kamancheh: p sempre medium tempo no tonality
— - P — - ~ ~— -~ — - - /. ,\ .-/ P —
— — ~ - -~ — . ~ — — ~

soft glissandos, playful, cat music, light then

repeat ad lib. (1 min.)

oft glissandos with accents, playful, light
still cat music, repeat at lib. (1 min.) poco

uvuu.

Section 2:
(2 minutes)

Kamancheh: mp < ff

medium tempo, poco a poco acc.

e

S, Tes”

Section 3:
(2 minutes)

etc. arbitrary scales, running up/down,

Kamancheh:

43 ...

after chords 1,2,3,4,5 continue43212345

Freely choose pitches from the chords, each “chord” lasts 4 seconds (Saxophone gives cues to

proceed to the next chord)
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Part 5 individual voices:

Bass

Johannes Kretz

Part 5: - _ Kamancheh, Bass, Live-Electronics
This part contains of 3 Sections, always attaca, no breaks in between.
Section 1: (2 minutes)
Bass: mp sempre medium tempo
- -- -« -- - 7:7; - - -- JR— ;,bi)_7
walking bass, then this walking bass,
repeat ad libitum (1 min.) repeat ad libitum (1 min.) poco acc.

Section 2: (2 minutes)
Bass: mp < ff rather slow, poco a poco acc.
‘h-b

etc. arbitrary  scales, running
up/down,
Section 3: (2 minutes)
| Bass: mp < ff slow, static
'9' i ; — 2 Lo { o bo .
after these 5 notes continue 432123454
3.

(Saxophone gives cues to proceed to the next note)
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Part 6

For Voice, Soprano Saxophone, and Electronics
Dietmar Kirchner
In this part, the following text, in original Farsi, is spoken ad libitum:

By h aialadi | ledsd AL adsA b 4l (ssla AT Al (Sliatia 5 iy 534S b Calgly
O Sl ol Le 30 03 )S it A sl g ale o Bie | G slaolBila Al 5 250 85 2 e (aislhy i s
a5 LA )0 as zn sl aS Lo andly Sluedil Cand )8 0a® GLAIS L (0ad (3 je 5 ar gl a0

AR S 6 stile g antad gy e 1050l sld ca Soe i K15 L&l

U)J)‘}SM (3\4 ?E“\PGA ‘?E“A s &ila Ty gas ey canlo iy Auiidn e}.’a\.i» ) laa ™ C_uig BN
b L (5408 b o ooy QIR 0 B 55 50 Lad el () Ladi Ay £ slaa (5 c4nli S

L R0 fan 00 8 5 o AL b 5 255 &) i e 200l calodliun) (5 800 la 48 (argdce cpagd o
Sl Ry faa a0 Kl s

i Rn Jladsd (s 4 Jladsd Sl o Ria psi som 4 p2sd Ol (ladsd 4 gladsd ) cais o Lo
lal 4y ouliddadls 5 pd g aduld 5 Glna) Jable 44 an e g sy ) crendiig 4S adis i
.(Narimani 2022: 3-4) «5Sa5

Electronics:

Alienation techniques:
Spatialization

creates a discrepancy in audiovisual perception.

The psychoacoustic spatial perception of the listener is altered by means of very
low-frequency signals and granular spatialization.

spatialization, thus creating a discrepancy between the visual and the

auditory localization.

The read texts are alienated by the music. The text itself thus appearsin a
grotesquely satirical light.

Spat Room MC is a stand-alene version of the virtual multi-channel room processor
from the SPAT Spatial MC device, with detailed settings for each section of the
reverb unit.

The user interface is divided into four main areas:

1. room editor

1a Room: Adjustment of the main settings of the reverb effect such
as size and decay.

1b Early: Adjusts the filtering of the early reflections.

1c Cluster: Adjusts the filtering of the ( diffuse ) cluster reflections.
1d Reverb: Adjusts the filtering of the late reverberation.

O AT

The reaverb should be adapted to the size and conditions of the

room.

4>



Controls for mixing

Activate / deactivate and adjust the levels of the various stages of the Work with Midi keyboard. Choose from Live 11/ Ableaton

reverb unit, ( Sounds [ Piano and Keys. | Cinematic Waves ) as the live sound for
Note that the direct sound can be changed with the Dry / Wet control — sommunication with the Spat Room-MC.

in the output saction.

Speaker spation
Select a speaker configuration with predefined presets according to
the most commaon configurations, from simple gquad canfigurations to
complex 30D Dolby Atmos compatible configurations,
Config. Popup selects a speaker configuration from a collection of
classic multi-channel configurations.,
Layout switches the layout of the display between top and front
Display switches the view of the speakers and the speakar labealing
VU's activates / deactivates the display of the VU meaters of the
speakers In the panner window,

0
T T T T T
Voice [y = : = : = : = : = :
o T T T T 5 ¢
[
0
9 - - I - I - 1 - I - 1
Saxophone @ : i i i :
[
Wark with the folkewing sound
fbleaton | Sounds | Piano and Keys | Cinematic Waves. adg
Select the configuration shown in the picture. The room size should
correspond to the actual size of the room (m3 )
Improvise with the midi keyboard ad lib. use notes and clusters
below the major octave
h ca.30 sec.
Electronics +H f f f f f
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Voice

Sop. Sax,

Electronics

Voice

Electronics

On Cue Speak the text slowly and clearly Give coe on Bar 15 when
4 the Text has been spoken
0
% f t T I T 3 f
t } } t } t % }
t t t i 1 i 1 T
3
ca. | min
i)
- + - + - t t - + - * + - + -
% 1 1 T + T 1 1 1 ‘l
)
[Improwse with the late reverb setting
ca.l mmn
H t } t t t + + }
rr "
M)
g = : = 1 = 1 = ; : =
t t t T
i 1 1 T T
.
Improvise wth the scae C-misa #11 ( sounding )
ne “mekodes” should be played Use the scale “fagmentarly” (tore
repettions, tythm pattems e8¢ )
4
ﬁ t 1 1 t 1
: t 1 1 1
.

Accompany the mprovisation of the soprano saxophone
with comasponding chords from C-mixo. #11 / G melodic minor

H

e
4

ca.2 min
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Vorce

Sop. Sax.

Electronics

Voice

Sop. Sax,

Electronics

ncranning tect allenation through the grestest possible
fragmentation of individus! words, new combinations of

- On Cue phonetic formations and peculinr apeosch melodies
4
6 1 T 1 T T ¥ 3 T : |
1 1 1 T 1 T 3 1 1
+ t 1 + t + + 1 1
[P
co.2 mun.
)
@ $ - 1 1 + - t - T — 3 - T - 1
o + t 1 — t t —% t 4
[lmprovise with the lata reverb setting.
s L L 1 L J
\J Al \J 1 T 1
i
0.2 min
|Vok‘e bDecomes increasingly fadec until it "Blurs”
30
)
T T T T T T T 1
~ i i i i H | : 1
8 t 1 t t 1 1 T |
open PPPP
| Air Noise ad lib.
open
/)
T T T T T T T I
f : : ; i : : : ;i |
% t t t t t t 1 i |
—— . —
rrep
played notes "blur” more and more
S0 + + + + : s - 1
PrPP
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Part 7

For Voice and Electronics

Johannes Kretz

Maice: singing is always very free, both, melodically and rhythmically, full of fantasy, molto rubato
Speaking should be rather calm and neutral.

(singing:)
We are giants in our imaginary worlds,
a source of help in difficult times.
We greet our poets, our philosophers,
We greet the beauty, the beauty of thought
in our imaginary worlds.

(speaking:) And you, my dear Nazanin, whom | meet around this time, around the time of
literature and philosophy as a way out, you were already standing on the outside.

(singing:)
My dear Nazanin, you are beautiful,
you are young and you are powerful!
Life flows from your eyes so beautiful
like shining fountains of mercury.

You are mesmerizing, inspiring,

your home is philosophy and literature,
your home is language and poetry,
your roots are there so powerful.

(speaking:) Being in a mostly masculine atmosphere all my life, | have always been
mesmerized by the image of having you — this wonder of feminine — as a friend. /.../

(singing:)
We met, we talked, we read, we drank to life!

(speaking:) And suddenly it is 2009, you were arrested, imprisoned. Prison is no home for
poetry. Later you came back, and yet you never returned.

(singing:)
The mercury left your eyes,
and your body...and your body?
what did they do to your body?

(speaking:) | see it now, even tracing paper is not totally transparent. Torture leaves traces.
You are shrinking, they banned you from university, and you shrink more. All men in your life
are disappointing, and you shrink more, you shrink more and more in oblivion... | left Iran
and we got lonelier. They shrink you...
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(singing:)
This very first time, when the wind embraced
my hair and you were there,
you looked at me, you spoke to me:
“vour hair is far too beautiful
to be hidden under the veil.”

(speaking:) The night you died | dreamed of you with your curly hair...you are not dead, you
are just a bit madder...| met your mother... I see a woman whose daughter has been
deadened...how much did they push you until you chose the death reluctant to choose you?
Your mother said: “live the life she could never live”.

(singing:)
Hope rose from your grave,
from all the graves from the deadened
of all those years.

(speaking:) Those who left, left towards the impossible. How far? Where to? To a future
which is going to shed the light of sense to the past.

(singing:)

My dream has become interpreted,
if I have enough of weight,

I can live it even within my fears,

| can shout, | can shout so loud.

Our bodies form an obstacle,

like drops of mercury unite,

we have found each other, all these drops
of mercury flowing together.

We join the common poetry

of a new revolution of women.

Not with poetry we make a revolution,
revolution itself is our poem.

In the streets of the world one can hear our voice,
revolution is our poem.

Our dream has coloured the tracing papers,

it has coloured them in red.

Our future is the meaning of our past,
revolution is our poem.

Our dream has coloured the tracing papers,
it has coloured them in red.
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Part 8: Ad libitum

Zitatkomposition flr Santur, Electronics und E-Bass

Dietmar Kirchner

Ad libitum

Dauer: bis die Lust erlischt

»Als ich die Lust zur Sinnlichkeit entdeckte, habe ich an Gott zu glauben
aufgehort. Denn er stahl mir die Erde.”

Simone de Beauvoir
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Part 9: Furure

For Baritine Saxophone, Electric Bass Guitar, Electronics
and Playback of Video (Simin Behbahani’s Poetry Recitation, 2°13” Duration) as cued on score

Roozbheh Nafisi

Andante for the Forbidden Voice, Part 9: Future

for Electronics, Baritone Saxophone, and Bass Guitar
This goes, as cued on score, together with subtitled video of Simin Behbahani's recitation of her poem "One Meter Seventy”
Besides musicians, also live painter is on stage.

C Score*, Duration: 4' - 5' (and ca 6'30" together with video)

Roozbeh Nafisi
Based on R. Nafisi's song »,/si (Adrift)

Andante rubato, each bar lasts for 8" or a bit longer.
Each segment (rehearsal marked) starts in synchronization among instruments, and progressively falls out of synchronization.

» Brushing Canvas (Microphoned) o 6
H t t I ; | ! !
mf i i i i | i
I I ] 1 | I
I | I 1 | I
Electronics** ! ! ! | i i
o I I | 1 | I
Q Pitched Elec. | ! | | ? 5 —3—! i
l’['\ f (o) I 1
< L) <. r1
Ce O e z e - - ® . i e s
P — e O >
I I I 1 | I
1 1 | 1 I 1
I 1 1 1 I 1
] I | 1 | I
] I | 1 | I
i | 1 | I | |
Baritone I ! ! ! ] o —3—! |
Saxophone [ L I 1 \ B / n 1
(sounding ——= Py — rren ‘%;‘_‘—_‘_' o] T 1
as notated) | ® T = = S~———— = = e b 4 e = !
op : ———— 7 | O —— =<7 :
i i i i i i
1 1 1 1 I 1
I I 1 1 I I
I I I 1 | I
Bass Guitar | p | i ! : : :
e - - it [ | 1
(sounding | T I P— — = 1 |
octave lower {2y ; : = Eﬂj o / 63 ; = ]
than notated) e — . = =
p - f ) —— P " ——7——

* It is recommended, due to particular ad libitum nature of this composition, that all musicians perform directly off the full score. A transposed score is provided as well.
** For pitches, sound type(s) to be chosen ad libitum to blend smoothest possible with sounds of other two instruments. Brushing sounds come from live painting on or next to stage.

© 2024 Roozbeh Nafisi, www.roozbehnafisi.com
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https://youtu.be/2vscDRR9uRI
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Elec.

Bar. Sax.

Bass Gtr.

Elec.

Bar. Sax.

Bass Gtr.

H

25
/™ Video screening starts , Live painter walks away slowly |
1 1
= P
) =
7z o [ T T !
p ® - S 4 , :
! é : !
- ¢ = = p— — :
= = - -
: p @ i = S—i
o) /
= s
W‘ = 2 — / . & & & - <
(o] : o —
. _ o) = ¥ S — N ——
! — P ®
28
27 long Improvise freely, incorporating these pitches (use any order you want). After few seconds into the improvisation walk off
n "N " " stage slowly and independently, while continuing to play. Gradually leave the room. End independently in 1' or sooner,
v 2
é L g L g L g o
. = -
- -\_/d;
E—— P —
long
AN Improvxse freel\, mcorporal:mg these pitches (use any order you vmnt) -’\fter few seconds into the improvisation walk off
/ Iy = =
=5
A4
. } —
>
~— —
long

-
- -
R

d\ﬁt\'
~——

***Microtonal grace notes are to be applied on the bass only if fretting of the instrument allows.
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Andante for the Forbidden Voice, Part 9: Furure
for Electronics, Bantone Saxophone, and Bass Guitar
This goes, as cued on score, together with subtitled video of Simin Behbahani's recitation of her poem "One Meter Seventy™
Besides musicians, also live painter s on stage.

Transposed Score*, Duration: 4' - 5 {and ca 630" together with video)

Based on R. Nafisi's song s,ly! (Adrift) Roozbeh Nafisi

Andante rubato, each bar lasts for 8° or u bit longer,
Fach segment (rehearsal marked) starts in synchronization among instruments, and progressively falls out of synchronization

¢ Brushing Canvas (Microphoned) ~m 5
il : : : ' o : :
moo : ! i : :
. i | ! | i |
Electronics* : 1 : : 1
Pitched Elec, | | ! !
3 | 1 s ="t ,:
. o = = e VTt v =
P | — ; R |
' ] '
| | | |
| H H |
Baritone = it = ’“P;__ Zﬁmni ~ & i &lm, o
Saxophone g : : . .
ey 5 i : : I — e
I PP | E=——ir | O P=t—p=s |
| | | | | |
1) ' ] |
Bass Guitar i : i i |
H () M H
(sounding =2 ; T i e e | !
octave lower (€53 : g : ' GE = —
than notated) p f O —P —_——

* It is recommended, due to particular ad ibitm nature of this composition, that all musictans perform directly off the full score. C score is provided as well.
** For pitches, sound type(s) to be chosen ad Iibitum o blend smoothest possible with sounds of other two instruments. Brushing sounds come from live paintng on or next o stage.

© 2024 Roozbeh Natisl, www.roczbehnafisi, com
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***Microtonal grace notes are to be applied on the bass anly if fretting of the instrument allows.
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