




A

*     - If a giissando leads to a pitch that has a grace note to it, the glissando's destination will be that grace note. 
       - In case of double-stops, if not both pitches can be slided, the pitch with farther interval from destination should 
       take part in glissando. The second pitch shoud be left out - just like a staccato - as soon as the double stop is played.  
**   This is a very quiet music. Crescendi and decrescendi are to be applied within that very quiet context.
*** Tremolo: 
       - Trombone: only use tongue. 
       - Electric guitar: use an effect pedal (no hand tremolo!). If that might not be available, a light sul. pont. tremolo by 
         finger nails can be used instead.

trio for trombone, electric guitar (already transposed) and piano
Note: Musicians must decide the performance order of movements.

Roozbeh Nafisiq.= 28 - 

35-6

Trombone

Piano

Electric Guitar

Tbn.

Pno.

E. Gtr.

con sord.

pp

sempre glissando*
3


pp

**

**


no pp **

 


pp

sempre glissando*



(harmonic)

***





 ***

                   

  

  


 


   

  
    

  


      
           

             
 

    


     
   

    

         







Tbn.

Pno.

E. Gtr.

B
Tbn.

Pno.

E. Gtr.


3















         
        

   
          


  



  
      

   


    

   
        

       
   

         

 


  

   



 

  
  

  
      

  



                   
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



Tbn.

Pno.

E. Gtr.

Tbn.

Pno.

E. Gtr.

 









 




arpeggiando to A. 
only A accented and slided 
to next chord. 

only E accented 
and slided


3

       
      

     
  


     

     
  

 

           

 
 


   




   
   

  



  
 

    
  




3







Tbn.

Pno.

E. Gtr.

Tbn.

Pno.

E. Gtr.











 




arpeggiando to E.
only E accented 
and slided

3

                   



      


 

  
 

     
   



 
                    

           

     
  

 


   




 
             

       

4







C
Tbn.

Pno.

E. Gtr.

Tbn.

Pno.

E. Gtr.









 






arpeggiando to C. 
only C accented and slided 
to next chord. 

 
3






arpeggiando to Bb.
only Bb accented 
and slided

                     

          



       
      

 
  

      

 









      

                

  


    

   
      




    



   

5







Tbn.

Pno.

E. Gtr.

D
Tbn.

Pno.

E. Gtr.

 









 





                       

   


        

 
       

 
 
  

    


             

        
        

   
      

 


 

 


 
 

  


   


  





        
          

6







Tbn.

Pno.

E. Gtr.

Tbn.

Pno.

E. Gtr.

 



  


 (harmonic)3

3 3


CODA


3








       
  


 


 

 

 


 


 

                     

              

     
  

 


    
 

  


    
        

    
     







    

  


    
  





  

   
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 D.C. *  

D.C. *  

D.C. *  

q.= 8 - 12

Tbn.

Pno.

E. Gtr.

  3

3


3

3

 
3


3

                   


   


 

   







  


     





  




 

  



 
      


   

 






   




 

             

 

   
* Return to measure 1 and keep playing, applying the tempo indicated at end of present section. 

Stop on any (not necessarily the first) occuring chord of pitch classes A, B, and C with any
accidentals. Trio must decide which specific A-B-C chord to end the playing on.   
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