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Followings are used within collage textures of this compositions:

Prokofiev Op. 12 No. 10, Purcell Z. 711, Faure Op. 91 4E, Haydn Hoboken XV1I:18, Cage Dream (1948), B.A. Zimmermann Aria (1949), C. Schumann Op. 20,
Schonbeg Kleine Klavieretiicke, Debussy D'Un Cahier D'Esquisses, Brahms Op.116 No. 5, Mozart Sonata KV 545, J.S. Bach BWV 818, D. Scarlatti L.95 K.328
Sonate 271, Chopin Op. 71 No. 1, Scriabin Op. 74 No. 3, Rachmaninoff Fragments (1917), Rrameau Double des Niais, Feldmann Two Intermissions (1950),
Webern Kinderstiick.




