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solange wir frei waren

il
(speech:) | wir wissen es nicht wenn wir nicht mehr frei sind,
mf | und c%as ist unsere Schuld. und es wissen miissen
emeinsam. )
gemeinsar . . und es nicht wufiten,
weil wir einander nicht lieben.
und uns selbst nicht. so lange wir frei waren.
weil wir es nicht wissen.
weil wir es nicht wissen konnen oder wollen.
A wie frei wir sind,
so lange wir es sind.
J weil wir es erst wissen.
= 48- weil wir es erst wissen konnen oder wollen.
speech 4 ~ wenn wir es nicht mehr sind
and HH 4 - | - | und hilflos zusehen
harmonica den Zurichtungen an uns.
wie wir zugeschnitten werden
und gekopft.
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) — S |wenn  wir  nicht mehr frei sind, und es 5
cb. V4 M| wissen miussen und es nicht  wufiten, Z
N\ ) lange wir frei waren.
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tutti speech
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(speech) /N in a raspy voice: 3
28 |binich noch ganz| loder hat die Gewalt jetzt mir  schon  ldngst den Kopf ~ ABRASIERT |
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tutti: recite the following boxed text. as intensely and indifferently as possible. musicians may ad libitum throw instrumental satires in.
H each word pronounced tutti (synchronization: only roughly). between each two words a slight moment allowed.

abrupt ending: somewhere around final words. vocalist gives a cue: a hand gesture, like the one of a dictator of choice at a populated speech.

31 duration: ca 100",
sp./hm. HH Taliban Condemns Israeli Strikes on Iran as ‘Violation of International Law’ ‘&
v 4
vin. |F In a statement posted on X, Taliban chief spokesperson Zabihullah Mujahid said the attack violated core principles of éi
international law, particularly the sovereignty and territorial integrity of states. The Taliban has strongly condemned Israel’s
recent airstrikes on Iran, calling the attack and the killing of Iranian military commanders and nuclear scientists ‘
_,\9 2 a “blatant violation of international law.”
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Mujahid also denounced Israel’s ongoing military campaign in Gaza, calling it “relentless and catastrophic,” and accused
. the Israeli government of ignoring humanitarian and international legal standards. “The occupying regime persists in its IB
cb. | =% | violent actions with blatant disregard for humanitarian and international legal norms,” he said. Mujahid called on all parties i
N to act responsibly to avoid further instability and to help maintain peace and security in the region.
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play (arco) or sing***
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*** in accommodation to the vocal range of the violinist, the vocal section may be sung at a different octave accordingly.
lyrics (in farsi): heydar reghabi (1931-1987), melody: majid vafadar (1913-1976)
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hold the violin like a guitar

and play by a pick or the fingertip(s) 5
arpeggiando (always updown, aiming for highest pitch of chord)
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g0 Ermm mich bei der Hand, nichste Person und sprich mir harmonica: a pitch or cluster of higher range
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102 J die Freiheit und teilen dann. gemeinsam.
sp/hm. HE—2" ¢ y 4 | | |
r é} o ad libitum bend aroupd the closest F to your last pitch. meanwhile
vin 2 sustain_the final  notel of — vour _Song — % I (15 mess MR - PR S :
- |HD E =) 7 g asyoulrear I'Tetert] gwimm
()
f '} —_— mf o}
S ' ~
. arco o
vin ' i' i' (%7 Y 2 L — b
ECEE = = =
Q) repare repositionin
P fop f p f » _ brep P g
guitarlike
112 pizz.
o) , M Yo Yo
1 4 7 L1 Y 2 o Lk - Qe LNTT - - es. LT Y 2
vin. Py 7 ol Py PN 7 T 7 (0 )/ 7 T PN
Lk Al [ Al Al LT LN T = 3 [l Al
p

*x*** gay this "Freiheit" all three together.



