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* in january 2025 gorji marzban suggested the title "solange wir noch frei sind" to marlene streeruwitz and i, for a prospective work.
as events further developed soon after, including ocurance of another war which left the dictator in power, the present wording appeared necessary. r.n.

© 2025 - roozbeh nafisi, www.roozbehnafisi.com

** it is highly recommended that all performers use the full score in performace
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in a raspy voice, while applying crescendo from p to f:
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tutti: recite the following boxed text as indifferently (as for facial and body gestures) and as intensely as possible.
each word pronounced tutti (synchronization: only roughly). between each two words a slight moment allowed.
ensemble may throw instrumental satires in, here and there, ad libitum.
duration: ca 100".
r Taliban Condemns Israeli Strikes on Iran as ‘Violation of International Law’
vin. |HH % é:f
. | 1 | 4 i
In a statement posted on X, Taliban chief spokesperson Zabihullah Mujahid said the attack violated core principles of
international law, particularly the sovereignty and territorial integrity of states. The Taliban has strongly condemned Israel’s
recent airstrikes on Iran, calling the attack and the killing of Iranian military commanders and nuclear scientists ':1:
via. |t a “blatant violation of international law.” IBE
Mujahid also denounced Israel’s ongoing military campaign in Gaza, calling it “relentless and catastrophic,” and accused the
% Israeli government of ignoring humanitarian and international legal standards. “The occupying regime persists in its violent 9
vie. |HH % actions with blatant disregard for humanitarian and international legal norms,” he said. Mujahid called on all parties to act i
N responsibly to avoid further instability and to help maintain peace and security in the region.
attacca
Nid KabulNow, June 13, 2025 - Kabul, Afghanistan
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*** this microtone may be interpreted here somewhat higher in frequency, negociating toward the natural side.
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**** in accommodation to vocal range of the violinist, the vocal section may be sung at a different octave accordingly. this is borrowed from the song _uwsw /0 (kiss me):
https://www.youtube.com/watch?v=47wvkKdWntY (minute 01:40)

melody: majid vafadar (1913-1976), lyrics (in farsi): heydar reghabi (1931-1987)
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**x** leave out speech, in case the violinist does not sing.
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hold the violin like a guitar
and play by a pick or the fingertip(s)
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